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The glocalization of dance:
Studying performative practices in transnational contexts

Dance has been studied as a modern global-local phenomenon, which, from a cultural practice at a local, regional and
national scale, has become part of transnational cultural flows and systems as well as political, economic and social
networks. Various dance genres, and the institutions and people, who participate in, perform and attend them, are
transformed into identity practices of immigrant groups, incorporated into an international, commercialized art
market and become the object of decolonization in the context of a post-colonial critique.

New forms of dance performance are produced and constructed and re-integrated in local and national contexts as
discourses and practices about culture. Consequently, they attribute new meanings to embodied experiences and
aesthetic values and re-structure the relationship between the local and the global.

This session discusses the various meanings of dance practice and its kinesthetic and performative expression in
multiple trans-local, trans-national and internationalized socio-cultural contexts. Drawing on contemporary|
theoretical and methodological approaches, it explores diverse contexts of social action (i.e. migration,
transnationalism), the construction of boundaries, practices of power and dominance, and embodied experiences o
subjectivity.
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1. Transnational hip hop, street and urban dance styles in Greece: Aspects of cultural appropriation, gender and
resistance
Dr Natalia Koutsougera, Department of Social Anthropology, Panteion University, Athens, Greece

2. Some initial thoughts on West African performers and the art of navigating a world of interrupted mobilities
Dr. Hélene Neveu Kringelbach, Associate Professor in African Anthropology, Arts & Humanities Faculty,
University College London, UK

3. Dance as migrant labor: embodying Cubanness on the European salsa scene
Dr. Ruxandra Ana, Postdoctoral researcher, Adam Mickiewicz University, Poznan, Poland

4. Negotiating power through creative practice with stigmatised objects
Dr Rowena Gander, International Performance Artist,
Lecturer in Dance, Edge Hill University, UK

5. Constructing ethnolinguistic identities through folk dancing: linguistic practices of Greek Cypriot speaker-
dancers in London
Eleftheria Sofroniou, PhD candidate, University of Westminster, London, UK

https://zoom.us/j/95972058732
Meeting ID: 959 7205 8732




Abstracts

Transnational hip hop, street and urban dance styles
in Greece: aspects of cultural appropriation, gender
and resistance

Dr Natalia Koutsougera

Hip hop and street dances often found under the
umbrella of “urban dance styles” constitute translocal
cultures and transnational scenes practiced by a wide
range of youth nowadays. Hip hop culture hasn’t
stopped its global expansion since the 1970s, however
its original dance styles such as breakdance, popping,
locking, hip hop party dance e.t.c. have become very
popular the last two decades especially in urban
settings. At the same time many street and club dance
styles interwoven or correlating with hip hop dance
styles during the 1970s, the 1980s and the 1990s such
as house dance, waacking, voguing, dancehall e.t.c.
are re-appropriated by heterosexual and queer
populations inside or outside hip hop frameworks.
Thus, today urban dance styles form separate dance
scenes and are performed in global and local
competitions, dance schools and public spaces,
theater and dance settings, digital and activist realms.
This presentation focuses on the development of
urban dance scenes in Greece as a result of cultural
appropriation, on the meanings of the dance
practitioners, the constellations of their intersecting
political economies, their imaginaries and
relationships with transnational scenes and their local
characteristics. Specifically, it refers to the aspects of
gender, race, ethnicity and nationality amongst these
dance populations and their interrelations with the
notions of authenticity and “subcultural capital”,
designating the contexts of resistance and subversion,
inclusions and exclusions inside these scenes.

Some initial thoughts on West African performers
and the art of navigating a world of interrupted
mobilities

Dr. Héléne Neveu Kringelbach

In the 1990s and early 2000s, much of the scholarship
on the performing arts celebrated the new insights
afforded by the transnationalism paradigm and the
‘mobilities’ turn. There was both enthusiasm and
concern about the intensified global circulation of
people, things, ideas, capital, and of course music and
dance forms. New research questioned whether these
‘mobilities’ reinforced the postcolonial world order, or
whether they had the potential to make more visible
previously marginalized artistic forms — a case in point
being the debates on who ‘world music’ reall

. Nepierg
otnv EAAGSa: ALOOTAOELS TTOALTIOMLKAG OLKELOTIOINGNCG,
¢UAou kat avtiotaong

Ap. NataAio Koutoouyepa

OL Yopol TOU XUT YOm KoL TOUu OpOUOU TIOU CUXVA
Bplokovtal umod TNV OKEMN TNG OUMPEAQG TTOU OVOUATETaL
«OLOTIKA XOPEUTLKA OTIA» OUMOTEAOUV TIAYKOOHULOTOTIKOUG
TIOALTLOMOUG Kol SLEBVIKEG oKNVEG TTOU ULOBeTOUVTAL OO
HLO LEYAAN pePLda TG veohaiag oTIg LEPEG HaG. Av Kal N
KOUATOUpO TOUu XUt ¥om amd tn Sekaetio Tou 1970 kot
£MELTA SEV OTAUATNOE va eCamAwVETAL KAl va eégAioosTal
TLAYKOO WG, TA XOPEUTLKA OTIA TIOU TNV amapTi{ouv Onwg
TO UIPELKVTAVG, TO TIOTILVYK, TO AOKLVYK, TO XUT XOTL TAPTL
vtavg k.a. avemtuéav olaitepn dnuodhia tnv teAeutaia
elkooaetia blaitepa oe aotika meplBairlovra. Alddopa
XOPEUTIKA OTIA TOUu Opdépou Tou  avamtuxdnkav
napAdAAnAa kot g cuvldavon e To XU XOT TI¢ SeKaEeTieg
tou 1970, 1980 kat 1990 otnv Apeplkn Kal cuxvd
amotedouv kot kAaum oknvég (house dance, waacking,
voguing, dancehall, afrostyles) emavaolkelonow}Bnkav
oo £TEPOCEEOUAALKA KL KOUNP ATOUA EVTOG N} EKTOG XU
xor ouudpolopévwy. Ta OOTIKA XOPEUTIKA OTIN OTO
OUVOAO TOUG QmOTEAOUV OUXVA EEXWPLOTEG XOPEUTLKEC
OKNVEC TIOU EMITEAOUVTOL OF TIAYKOOWLOUG KO TOTILKOUG
Sloywviopolg, os oYoAEC XopoU Kal SnUOCLoUG XWPOoUC,
og X0poBeaTpIKEG MAPAOTACELS, oTto SLadikTUo N Kal o€
aktiflotika  Spwpeva. H  ouykekpluévn  €lonynon
gotidletal otnv €€€ALEN Twv okNVwWV autwv otnv EAAada
WG OMOTEAECHA  TOALTIOMIKAG  OLKElOTIOINONG,  OTLG
VONUATOSOTACEL TWV XOPEUTLKWV UTIOKELMEVWY, OTLG
OAANAOSLOYEOUEVEG TIOALTIKEG TOUG OLKOVOLLEG, OTN OXEoN
Tou¢ He TIG OleBvelg oOkNVEG KOl OTIC PAVIACLOKEG
OUYYEVELEG LLE TIG OKNVEC AUTEC, AAAA KaL OTO TOTUKA TOUG
XOPOKTNPLOTIKA. [0  OUYKEKPLIEV avapEPETAL OTLG
Slootdoelg tou ¢ulou, ™G GUAAC aMd KAl TNG
£0VIKOTNTOG 0TOUG XOPOoUG aUTOUC, OTLC SLATIAOKEG QUTWV

ME TG €VVOolEG TNG auBevTIKOTNTAG KoL TOU  «UTO-
TIOALTLOULKOU kebahaiou» oKlaypadwvTag T
TEPLEXOUEVA avtiotaong Kol QVOTPOTIWY,

ouUEPANPEWV KOl ATTOKAELOUWY OTL OKNVEG QUTEG.

Kamnoleg apyxikég oKEPELG yLa KAAALTEXVEG IO T AunKn
AdpiKr) KoL TNV TEXVN TNG MEPLYNONG OE £vOv KOOWO
OO AVOKOTITOMEVEG KIVNTIKOTNTES

Dr. Héléne Neveu Kringelbach

Katd tn 6ekaetioa tou 1990 kat otig apxeg tou 2000,
HEYOAO HEPOC TNC TOPAYOUEVNG YVWONG VYLo  TIG
ETUTEAECTIKEG TEXVEG OUVOEDNKE HE TIG VEEG LOEEC TOU
npogkuPav amo Tn HeAETN NG Ol-eBvikoTNTAG KAl TNV
€0TIOON OTNV  «KWNTIKOTNTOY. Ymnpée evBouolaonoC
oAAGQ KOL avnouxia yla TNV EVIATIKOTIOLNUEVN Kivnon
avBpwnwy, mpaypatwy, Wewv, Kepalaiwv kat, BERata,
HOUOLKWVY KOl XOPEUTIKWY Hopdwv. H vedtepn E£peuva
oudLoBnTNOE KOTA TOCO QUTEC OL  KKLVNTIKOTNTEGY
evwxuav TN UETA-OTOLKLAKNA TTAyKOCULA TAEN TTPAYUATWY

av_eiyav Tn  Suvatotnta va  KAVOUV TILO  OpPOTE




empowered (cf. Stokes 2004).

Since then, there has been growing recognition that a
focus on mobility in its multiple forms risked obscuring
important aspects of the ‘social life’ of art worlds.
There is a need to reconsider the relationship
between mobility and immobility, between those with
the capability to move and those without, or between
moving and ‘staying put’ at different stages of artistic
lives. For example, how have increasingly restrictive
migration regimes shaped what performing artists do,
particularly on the African continent? Do we need to
reconceptualize our object of study and time scales
altogether? Drawing on ongoing research with artists
in Senegal and in migration contexts, this presentation
makes preliminary attempts to address these
questions.

Dance as migrant labor: embodying Cubanness on
the European salsa scene
Dr. Ruxandra Ana

The paper addresses the ways in which Cuban artistic
and embodied labor is extracted and exchanged
through the mechanisms of transnational mobilities.
Cuba — as imaginative construction — holds a central
position on the global dance marketplace, which
values or devalues dancers for their race and
ethnicity. Dance becomes a cultural resource that can
ensure mobility, as bodily skills and cultural capital are
employed in order to secure sources of income. Dance
careers hold the promise of transformation into
independent, self-sustaining performers, yet they
unfold on a dance market that exposes dancers to
periods of irregular and precarious situations.

Negotiating power through creative practice with
stigmatised objects
Dr Rowena Gander
With in

interest longstanding scholarly debates

surrounding high heels and the vertical pole, and how
they are either adding to or dissolving female
subordination (Bartky, 1982; Jeffreys, 2005; Penny,
2010; Wright, 2007; Dilley 2014), this presentation
seeks to unpick how | achieve a sense of power and
subjectivity in my work as a solo performer, who

TLPONYOUUEVES TEPLOWPLOTIOLNEVEG KOAALTEXVLKEG
HOPdEG — €va XOPAKTNPLOTLKO TTapASELyO AMOTEAECAV OL
oulnTNOoel; OXETIKA HE TO TOWOUC  TIPAYUATIKA
KLVNTOTIOLOUCE N «HOUGLK Tou KoOopou» (BA. Stokes
2004).

‘Extote, elval aufavopevn n Slamiotwon OtTL n €otioon
OTNV KLVNTLKOTNTA, OTLG TTOAAATIAEG TNG LopdEG, UMOpEL va
OUOKOTLOEL ONLAVTLKEG TITUXEG TNG «KOLVWVIKNAG {WNG» TWV
KOOUWV TNG TEXVNG. YIAPXEL AVAYKN VO EMAVEEETAOTEL N
oX€0Nn OVAPECO OTNV KLWNTIKOTNTA Kal Tn Hn-kivnon,
ovVAUECH O aUTOUG/eC Tou €xouv tn Suvatotnta va
KlvnBoUvV Kal og 600Ug/e¢ Sev TNV €X0UV, Il AVALECO OTNV
Kivnon kat thv adpdvela oe Sladopetikd otadla Tng
KaAAtexvikng Cwng. Mo mapddelypa, TWE  €XOUV
Slopopdwoel oL oAoEva Kl TILO TIEPLOPLOTLKEC Slepyaoieg
NG LETAVACTEUONG QUTA TIOU KAVOUV Ol KAAALTEXVEG/LEEG
Tou BOedpartog, Slaitepa otV APPLKAVIK NTIELPO;
Xpelaletal va avaBewpnOOUUE TO QAVTIKEILEVO UEAETNG
HOC KOl T XPOVIKOTNTEG OUVOALKA; Baowloduevn oe
£€peuva, n omola Pploketol oe €€EAIEN, OXETIKA UE
KOAALTEXVEC amO TN JeveydAn Kol HETOVOOTEUTIKA
neplBaAlovta, n mopoucioon emXelpel va oulnNTAOEL, o€
TIPOKATAPKTLKS EMinedo, Ta mopanavw epwrnpora.
0O X0p0O¢ w¢ nedio epyaaciog yla LETOUVAOTEG:
EvoapKkwvovtag TNV 'KouBavikotnta' otnv £UPWIAIKN
odAca oknvi

Dr. Ruxandra Ana

H avakoivwon mpaylateveTal TOUG TPOTOUG HUE TOUG
omolou¢ n KoUPAVETIKN, KOAATEXVIKH KAl EVOWHATNH
Spaoctnplotnta  amoteAel avrtikelpevo eaywyng Katl
ovtoAAOyWV HEOW TWV UNXOVIOHWV TNG  SL-£BVIKAC
Kwntikotntog. H  'Koupa' WG KATOOKEUN TOU
davrtaolakol — KATEXEL KEVTIPLK B€on otnv moykooua
oyopa Xopou, otnv omoia n afia Twv XOpPeEUTWV/TPLWV
EKTWMATAL | OTMOMELWVETOL Pe Baon Tt UMl Kal tnv
£6VOTIKN TOUG TAUTOTNTA.

O XOpOG UETATPEMETAL O TOALTIOUKO TIOPO, O OMOiog
uropel va StaopoaAiost TRV KwnTKOTNTA, KABWG oL
OWUOTIKEG OeflOTNTEG KOL TO TOATIOUIKO KedAAalo
umopoUV va Snuloupynoouv TinyEG eloodniuartog. Ot
KOPLEPEG OTO XOPO EUTIEPLEXOUV TNV UTOOXECH OTL Ol
KaAAtéxveg/tdbeg  Ba  eivat  avefdptntoi/ec  kal
autoouvtnpoulpevol/eg. Qotdoo autd cuppaivouv os pa
ayopd xopoU, n onola agrvel EKBETOUC/EC TOUG XOPEUTEC
KOL TG XOPEUTPLEG O SLacTAMATA €MIOPAAELAG KOL N
kawovwotntos.
H OSwnmpayudtevon ¢ €fouciag HEow
SNULOUPYLKNAG TPAKTLIKAG UE OTLYHOTLOHEVO OVTLKEIPLEVOL
Dr. Rowena Gander

Opuwpevn amd To evdladEpPoV yla TIG ETLOTNHOVIKEG
oulNTAOELG OXETIKA e ta PnAotdkouva mamoUTol Kot
v petoAAkn otiAn tou poll dancing kat tov Tpomo ue
Tov omoio cupBal\ouv otnv evioxuon f AMOTPOTN TNG
yuvaikeiag vumotayng (Bartky, 1982; Jeffreys, 2005; Penny,
2010; Wright, 2007; Dilley 2014), n mapouciaon auth




dances with the stigmatised objects noted above. | ETILTUYXAVW Lo aloBnon SUVOHNG KAl UTIOKELUEVIKOTNTOG
Specifically, | will draw examples from the creative : otn SouAeld pou wg KaAATEXVISAG, TTou XOpeVEL UE TO
processes of two acclaimed performance works, The | mapamavw oTIYULATIOUEVA AVTLKEIPEVA.
Ten Inch Heels (2019) and Barely Visible (2022), to : JUYKeKpLUEVa, Ba xpnolpomoliow w¢ mapadeiypata SUo
highlight my embodied experience as a performer and ; kata§iwuéva €pya, To The Ten Inch Heels (2019) kot to
creator, and how | am able to negotiate and resist : Barely Visible (2022), yw va Ttoviow TNV €VOWMOTN
subordination and objectification, by blending i epnepia pov wg nepdodpuep kat Snuoupyou, ard Kat
contemporary methodologies including : TOUC TPOTIOUG L€ TOUG OMOoiou¢ SLAMPOyYHOTEUOMAL KO
autoethnography and practice-based research. ; avtloTéKOpOL OTNV UTIOTAYN KoL TNV QVTLKELUEVOTOINGN,
Examples are supported by primary data that has : ouvbualovtog oUYXPOVEG pebobdoloyieg,
been collected through artist / audience discussion, | cupnepAapBavopévng tng auvtosbvoypadlog kal TG
journal entry and video documentation of the live :
performances. :
|
|
|
|
|
|
|

£pEUVAG TTIOU £ival TPOCOVATOALOUEVN OTNV TIPAKTIKY. Ta
' tapadeiypata untootnpilovtal and npwtoyevh dedouéva
| ou £Xouv oUMeyBetl HEOW oulntnong
i KaAAITEXvn/Kowvol, eyypadnc oe nUEPOAOYLO Kol
| Tekunplwong  pEow  PBLVTEOOKOTINONG TWV  {WVTAVWVY
! TIAPOAOTACEWV.

Constructing ethnolinguistic identities through folk !
dancing: linguistic practices of Greek Cypriot speaker- |
dancers in London i EAAnvokUmpLwv opAnTtwv-Xopeutwv oto Aovsivo
Eleftheria Sofroniou : EAeuBepia Zwdpoviou

Kataokeualovtog eOVOyAwWOOLKEG TOAUTOTNTEG MECW TOU
noapadootakol XopoU: TAWOOWKEG TIPAKTIKEG TWV

In this presentation, | examine the role of folk dancing
as a means for the construction of ethnolinguistic
identities in a diasporic context. Focusing on London’s
Greek Cypriot diaspora in London, | investigate the
complexities of the language—identity—folk dancing
nexus. My research’s aim is the ethnographic data to
be examined through the lens of the linguistic and

I J& QUTAV TV mapouociaon, £€etdlw Tov TMOPAdOoLOKO
| XOPO WG £val LECO yla TNV KATAOKELH TwV EBVOYAWOoIKWY
' TOUTOTATWY, OTO SLOOTIOPIKO TAaiolo. Emikevipwvopat
| otV eAANVOKUTIPLaKY SLooTiopd Tou AovSivou, Kat €xw
I TNV TIEPLEPYELO KOL TOV OKOMO va OLEPEUVACW TnV
| TOAUTAOKOTNTAL  TOU  TPpiMTUXOU  YAWwooOG-TAUTOTNTO-
' IO pad0OLOKOG XYOpOG. O OKOTIOG TNG EPEVVAG HOU ElvalL T

dancing practices, styles and procedures, scrutinizing | eBvoypadikd pou Sedopéva va eEeTacTolV pe Bdon Tig
how folk dancing classes and performances operate as

| YAWOOOAOYIKEG KOl YOPEUTIKEG TIPOKTIKEG KAl TLG
a context, where heritage speakers can develop their | Sladikaoies, peetwvrag mapdAAnAa mwg oL TAEEL; Twv
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ethnolinguistic identities. My research’s goal is to ! oxoAwv XOpWV KOL OL XOPEUTIKEG TIOPACTACELG UTOPOUV

observe whether these styles and multilingual : vo. AslToupynoouv w¢ éva TAaiolo Omou oL opANTEG-

practices foster the continuous use of Cypriot Greek | yopeutéq pmopolv va KaTtaoKEUACOUV TLG £OVOAOYIKEG

and counter the effects of intergenerational shift to ; Tou¢ TauTdTNTEG. IKOTAC TNG epyaciag Hou sival va

English. Taking into account that Cypriot Greek is a : HEAETAOW OV QUTEG OL TIPAKTIKEG Kol OL TIOAUYAWGOLKES

non-standardized  linguistic  variety, and its : TIPOKTIKEG OUMPBAAOUV OTn CUVEXLON TNG XPHAONG TNG

maintenance is threatened by the dominance of | kunplakfg Slaléktou Kal avTioTékovTal OTn PETATONLON

English and the lack of institutional support in Greek- : ¢ YAWooa¢ mpog ta ayyAlkd mou mapatnpeital amno

speaking contexts, | address the following question: ! yevid oe yevid. AapBdvovtag umddn ot ta kumplakd Sev

Can folk dancing settings be a fruitful arena for the | eivat o koBiepwpévn yAwooikry SEAekTOG, KAl N

(re)production of ethnolinguistic identities? In doing : Swatipnon tng ameleital amd TNV Kuplapxia Twv

so, | treat language as a semiotic resource, adopting a ; ayYAWKWVY kal thv EMewpn tng BeoukAG otnplEng oe

broader holistic and multimodal perspective and :

highlighting the innovative and imaginative ways |
|
|
|
|
|
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|
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|
|

eAANVIKA oplouvta ePLBAAAOVTA, KATATILAVOUAL HE TO
| €€A¢ epwTnHA: Mmopolv Ta XOpeuTika TeptBAAAOvVTA Vol
Greek Cypriots deploy in order to express themselves. | amoteAécouv pia yoviun apéva, éva evdopo medio kat
| analyse Greek Cypriots’ linguistic attitudes and styles : m\aiolo ylo TV Topaywyr Kol ThV ovoropaywyrn Twv
as processes of meaning-making that draw on !
speaker-dancers’ complex linguistic repertoires, their
practices and translanguaging, which shape their

£BVOYAWOOIKWY TOUTOTATWY; ETXEpWVTAG VA AmavTow
| QUTO TO EPWTNUA, AVILUETWNIW T ‘YAwooo ocav £va
I ONUELWTLKO HECO, VLIOBETWVTAC ULa EUPUTEPN OALOTIKH KoL
perceptions and identities. In parallel, | treat ntoAUTpornn OKOTILA Kol umoypauuilovtog  Toug
traditional dance as an embodied cultural practice, a ! kawvotépOUC KOl EUPNUATIKOUE TPOTIOUE TOUC OTIOLOUG oL
coordination of mind and body for the execution of i
dance performances and a powerful activity which
enables dancers to obtain self-awareness, to
experience the world through gestures and
movements, to perform and to construct themselves,

EAAnvokUmplot tou Aovbivou petayelpilovtol yla va
i eKppactolv. Méow TNG TMaPoUCiacng HoU, EMXEPW Va
| avaAUow Kat va €6eTAOW TG YAWOOIKEG CUMTEPLPOPES
' Twv  EMnvokumplwv  wg  Swadikaoie¢  ywa  va
4: KOTOOKEUAOOUV VONUA Kal va ETILKOLVWVAOOoUV, divovtag




or to envisage and to imagine an alternative
representation of themselves. Besides, this research
aims to explore how Greek-Cypriot speaker-dancers
employ the embodied dance to express themselves
and to construct their ethnic identities; how they
employ and perform the embodied dance and how
they embody the Greek culture, values and history
through traditional dances.

£udaon ota mneplmAoka YAWOOLKA PEMEPTOPLA TWV
OMANTWV-YOPEVUTWY, TIC TIPOKTIKEG TOUG KAl TN
SlayAwaookotnTa moU SLOHoPhWVOUV KAl AOKAAUTITOUY
avtiAnpelg kat toutotnteg. MapdAAnia, avtipetwnilw
TOV TAPASOCLOKO XOPO OOV L0 TIOALTLOTIKN) TIPOKTLKA
evodpkwong (embodied cultural practice), évag
OUYXPOVIOMOG LUOAOU KOl CWHATOG YL TNV EKTEAECH TWV
TIAPOAOTACEWY KOL XOPEUTIKWY KLWVNOEWV, ML SUVALLLKN
Spaotnpotnta n omoia Sivel T SuvatOTNTA OTOUG
OMIANTEG-XOPEUTEG VO OTTOKTAOOUV QUTOYVWOla, va
yvwpiocouv TOV KOOHO HéoA QMO  KWNOELG, va
TIAPOUCLACOUV KAl VO XTIOOUV TIG TOUTOTNTEC TOUG Kal
TOUG £aUTOUC TOUG 1 OKOMA KAl VO OPAUOTLOTOUV Kal va
davtaotolVv pla eVOAAOKTLKY) TTOPOUCIACN TWV EQUTWV
TouG. ANWOTE, N £€peuva pou emixelpel va e€epeuvnoel
TtwE ot EAANVOKUTIPLOL OIANTEC-XOPEUTEG AELlOTIOLOUV TOV
Xopo0 NG evodpkwong (embodied dance) ywa va
ekppaotolVv, va KOTOOKEUAOOUV TIC €OVIKEG TOUC
TOUTOTNTEG, VO EVOOPKWOOUV TOV EAANVLKO TIOALTIOUO, TLG
afiec kal TNV woTopia péoa amo Toug TMApPAdOCLOKOUG

Short CVs

ZUvtopa Broypadika

Dr Natalia Koutsougera is a social anthropologist and
director of ethnographic documentaries. Her doctoral
thesis focuses on night clubbing, popular culture and
working class youth cultures in Athens and she works
at the intersection of anthropology of dance,
contested space and identity, popular entertainment
and gender. Her postdoctoral research revolves
around hip hop, competition urban dance cultures and
street femininities, while she uses audiovisual tools
and ethnographic film to produce qualitative data. She
has produced two ethnographic documentaries on
gender, hip hop and street dance styles in Greece,
entitled “Born to Break” (2011) and “The Girls are
here” (2015) which participated in several
documentary and ethnographic film festivals in Europe
and Greece. She works as Laboratory Teaching Staff at
Panteion University Athens. At present, she is
conducting intercultural research and ethnographic
filming about women’s performativities in rap and
urban dance styles.

H NataAia-Awatepivn KoutooUyegpa sival KOWWVIKN
avBpwrmoldyog pe elbikeuon otnv avBpwroloyia Twv
VEQVIKWV TIOAITIOHWY KAl TG Slaokédaong, OTLg
avOPpWIOAOYIKEG SLAOTACELS TOU XOPOoU KOL TNG EVOWUATNG
HOUGCLIKNG €mITéEAeong otn SLamAoKr Toug He to ¢uMo. H
Gouleld NG OSlokpivetat amd pla SLETLOTNUOVLIKA
TPOOEyylon Kol Opaoctnplomoleital otn  Sactavpwaon
ETULOTNUOVIKWV TIEPLOXWV OMWE Ol OTMOUSEC VEAVLKNG
nAkiag, n omtkr avOpwroloyia, oL omoudég xopou Kal
eTUTEAEDNC, OL OTIOUSEC pUAOU Kol BnAukoTTWY, 0 AdiKOG
TIOALTIOPOC Kal oL 6TIouS£C oTo XUt Xor. H Sidaktopikn tne
SlatplBry e€eTAlel TIC VEQVIKEG TIPOAKTLKEC VUXTEPLVAG
«AOikAG» Olookédaong Kol TIC ETMUITEAEOTIKOTNTEG TOU
«AoikoU» ota eMnvadika t¢ Avtikng Attkng. H
HETASLAKTOPLKA TNG £peuva TIEPLOTPEDETAL YUPW OTIO TIG
OKNVEC TOU «8pOHOU», TOU XUT XOT KoL TWV QOTIKWY
XOPEUTIKWY OTIA Kol €oTidletal o€ Slaotaoel €UduAng
ETUTEAEOTIKOTNTALG, HE Eudaon otn YUVAIKELQ
ETUTEAEOTIKOTNTA KAL OTNV QITO0SOUNOTN EVVOLOAOYNOEWV Kall
vonuatodotnoswyv tng BnAukotntag aAAd kal og {nTripata
nmou ouvdéovtal pe Bépata €udulng e€ouaiag katl Plag
OTWC 0 OEELOUOC KOL O APPEVWKEVTPLOMOG. ETKeEVTpwVETAL
o€ eKPPACEL] KoL SUVATOTNTEC KOUNPLVWYK OTO TAALOLo
ETEPOCECOUAALKWY KOL KOUMNP UTIOKELLEVOTIOLNOEWY. 2TO
TAa(ol0 TwV HETASISAKTOPIKWY TNG EPEUVWV XPNOLUOTIOLEL

OTTIKOOKOUOTIKA pECcO KoL HEBDOSOMNOYIKEG  TEXVIKEG
TapakoAouBnong TMPOCWIIKWY SIKTUWV KAl  OOTLKWV
oknvwv. Exel TpayUaTOTMOLROEL HEXPL OTWYUAG Suo

VIOKLOVTEP TIou éAafav pEPOC Ot TOAAA syxwpla Kot
SLebvn deoTIBAN vToKLUaVTEP, OMWG To «IMAACUEVOL yla va
ta Yrave» (2011) kot to «To OnAukd sivatl ESw» (2015). Ot
énuootevoelg  tng  nepllapPfdavouv  kepdiala o€
OUAAOYIKOUG TOUOUG HE BepaTikéC Tou avadEpovtal o€




HLOUGIKOXOPEUTIKOUC KAl VEQVIKOUC TOALTIOMOUC, OELpd
apBbpwv pe Sladikacio Kplong o€ ONUAVIIKA TEPLOSIKA

KOWWVIKWV Kol TIOALTLOULKWVY omoudwv Tou
ETIKEVTPWVOVTAL OTIC omoudég avBpwmoloyiag, ¢uAou,
XopoU, HOUOCIKAG Kal emrtédeong (mx. The Sage

International Encyclopedia of Music and Culture,
Conversations across the Field of Dance Studies 2018,
Qepwviotiqa, The Unfamiliar: An Anthropological Journal,
Genre, Sexualité & Société, Meridians: Feminism, Race,
Transnationalism). MapdAAnAa TipayHaToTOoLEL
ONUOGCLEVOEL;, OUVEVTEUEELS, OXOALOOHOUG KOL KPLTLKEG
xopoU ot I6pUpata MoAtiopol, SLadIKTUaKEG LoTooEAISEG
TIAPACTATIKWY TEXVWY, XOpoU Kal XUt Xom (rm.X. XTtéyn
Mpappdtwy Kat Texvwv, Dancetheater.gr, Hip Hop Dance
Almanac). Epyaletat w¢ Epyaoctnplokd  ALSOKTIKO
Mpoowriko (E.ALM.) oto TuRua Kowwvikng AvBpwrmoloyiag
Tou Mavteiou Navenotnpiou.

Dr. Hélene Neveu Kringelbach is Associate Professor
in African Anthropology and Vice-Dean EDI (Equality,
Diversity and Inclusion) for the Arts & Humanities
Faculty at University College London (UCL). She gained
her DPhil in Anthropology from the University of
Oxford, and has done fieldwork in Senegal, France and
the UK.

Between 2002 and 2012 she did research on dance,
social mobility, morality and notions of self in Dakar,
Senegal. The monograph coming out of this research,
Dance Circles: Movement, Morality and Self-
Fashioning in Urban Senegal (Berghahn Books, 2013)
was awarded the 2013 Amaury Talbot Prize in African
Anthropology (RAI, UK) and a special citation in the
2013 De la Torre Bueno Prize in Dance Studies (Society
of Dance History Scholars, US). Since 2021 she has
been carrying out research on ‘mixed’ marriage and
transnational family relationships between Senegal,
France and the UK. This work focuses on
interculturality within families, intergenerational
memory, new ideas about love and marriage in
Senegal and beyond, and the impact of migration and
immigration policies on family practices between
Senegal and Europe.

H Hélene Neveu Kringelbach eival avaminpwrtpla
KaBnyntpla oppLKAVIKAG avBpwmoloyiag Kol
avamAnpwtpla poedpog tou EDI (Equality, Diversity and
Inclusion) otn oxoAn Arts & Humanities, oto University
College (UCL) tou Aovbivou. Anéktnoe to mruyio Tng otnv
AvBpwrohoyla amod to Naveniotuto tng OEhopdnc Kal £xeL
KAVEL EMITOMLIA epyacia otn ZeveydAn, tn FoAAia kol to
Hvwpévo BaoiAelo.

Metafl 2002 kot 2012 mMpayHOTOMOINCE €pEUVA ylo TOV
XOPO, TNV KOWWVLIKN KLNTIKOTNTO, TV NBLKOTNTA KAl TLC
évwole¢ tou Eautou oto Nrtakdp Ttng ZeveyaAng. H
povoypadia mou npogkuPe amod authv thv £peuva, Dance
Circles: Movement, Morality and Self-Fashioning in Urban
Senegal (Berghahn Books, 2013) tiun6nke pe to BpaPeio
Amaury Talbot 2013 otnv Adpikavik AvBpwrmoloyia (RAI,
UK) kat pe €18ikn pveia and to De la Torre Bueno Prize in
Dance Studies (Society of Dance History Scholars, US), to
2013.

Ano to 2021 Siefdyel £peuva Yl TOUG «ULKTOUG» YAMOUG
KOL TLG OLEBVIKEC OLKOYEVELOKEG OXEOELC METAEL TeVEYAANG,
FoAAiog kalt Hvwpévou Boolhelou. e auth tnv €psuva
gotlalel otn SLOMOATIOUIKOTNTA €VTOC TWV OLKOYEVELWY,
otn SLayeVEOKA UVAKN, OTIC VEEC aVTIANPELS yLa TNV ayann
KOL TO YAPOo otn ZeveydAn, aAAd Kol épa amd autryv, Kal
OTOV  QVTIKTUTIO TWV TOATIKWY HETAVACTEUONG OTLG
OLKOYEVELAKEC TIPOKTIKEG LETAEL ZeveydAng Kat Eupwrnng.

Ruxandra Ana (PhD University of Warsaw) is an
anthropologist whose research focuses on cultural
heritage  in relation  to labor  practices,
entrepreneurship, and social change in Cuba. Her
doctoral dissertation is an ethnography of dance-
related practices as part of alternative networks of
economic and emotional exchange that emerge in
touristic spaces in Havana. Currently a postdoctoral
researcher at Adam Mickiewicz University in Poznan,
Poland, she is conducting a research project that
analyses dance labor in migratory contexts.

H Ruxandra Ana (PhD University of Warsaw) eival
avBpwmoAdoyoc. H epeuvntikn NG SoUAeld eoTldlel otV
TIOALTIOTIK KANPOVOULA O OXEON HE TIC EPYOOLAKES
TIPOKTIKEG, TNV ETUXEPNUOTIKOTNTA KAl TNV KOLWWVLKA
oAAayn otnv KouPa. H didaktopiki tng Slatplpn sival pia
gbvoypadia MPaAKTIKWYV TOU oxetTilovtal Ye TOV Xopo, oL
omole¢ amoteAoUV KOMUMATL SIKTUWV OLKOVOULKAG KOl
ouvalobnuatikng  avtoAhayng Tou  avadlovtal o€
TOUPLOTLKOUG XWwPoug otnv ABdva. Autr tnv neplodo eival
petadidaktoplky epeuvitpla oto Mavemotiuo Adam
Mickiewicz oto Moélvav tg NoAwviog kal pydletal o éva
EPEUVNTIKO TIPOYPOUUO TIOU HEAETA TO Xopd w¢ medio
epyaoiag og HeETOVAOTEVUTIKA epLBAAovTa.

Dr Rowena Gander is an academic / international
performance artist who creates thought provoking

H Rowena Gander eival mavemiotnuakog kot Stebvng
KOAAITEXVISQ, n omola Snuioupyel €pya oOAo epunveiag




solo performance works that question and negotiate
themes of sexuality, power and objectification in
women. Since 2015 she has worked creatively with
objects to tease out how they can add to or dissolve
female subordination. She has uncovered many ways
of not only working creatively with objects, but also,
how application of different methodological
approaches to research can aid the negotiation of
power. Rowena has published multiple creative
resources because of her practice, and teaches regular
workshops that focus on subjectivity, sexuality, and
identity. Rowena is now preparing for a second
national tour of Barely Visible — a powerful physical
solo show that highlights common issues that lesbian
women face.

Tou TPokKoAoLV, audloBfntolv kot Slampoaypotelovtol
intiuoata Bépata osfoualikotntog, €fouciag  Kal
OVTLKELLEVOTIOINONG TWV YUVALKELWY CwHATWV. ATt To 2015
epyaletal SNUIOUPYLKA HE avTIKElpeVa yla va Kotodeifel
TOUC TPOTIOUC UE TOUG OTOLOUC UImopoUV va evioXUoOouV N
va amotp£YPouv Tn Yuvalkeio umotayr. Méow tng SOUAELAG
™G £XeL KataypdPel TpOMoug SNULOUPYIKNAG £pyooiag Ue
OVTLKELUEVA, Kal epapUoYEG SLadopeTIKWY LeBoSoAOYLIKWY
Tmpooeyyloewv otnv €peuva, oL omoleg pmopolV va
BonBrioouv otn &lampayudteuon tng efouciag. Exel
dnuootevoel ylwa Sddopa INTAUATA OXETIKA HE TIG
TIPOKTIKEC TIOU akoAouBel Kkal OL6AOKEL TOKTIKA OF
EPYAOTNPLOL TIOU EOTLAJOUV OTNV UTIOKELUEVIKOTNTA, TN
0£€0UOALKOTNTA KOl TNV TOUTOTNTA. e auth Tn ¢don
nposTolpdletal yla pio Sdeltepn, oOUVeEXOUEVN €BvVIKN
neplodela tou Barely Visible — pwa duvaplky ocoAo
TMAPACTACN TOU OvVadelkvUEL TO Kowad InNTAUAto Tou
ovTLUETWTTI{oUV oL AeoBleC YuVaiKeg.

Eleftheria Sofroniou is a PhD researcher in
Sociolinguistics at the University of Westminster. The
title of her project is “Making up (for) lost heritage: an
ethnographic study of dance, language and identity in
the London’s Greek Cypriot diaspora”. This project is
fully funded by the Techne Organization. Eleftheria has
studied Greek Philology in the University of Crete and
she holds two Masters, one in Global Journalism from
the University of Coventry and one in Contemporary
History and Politics from the Birkbeck’s College,
University of London. She has been working as a
journalist and correspondent of Famagusta in Cyprus
in the Cyprus Broadcasting Corporation and various
Greek Cypriot newspapers, such as Politis and
Simerini. In London she is currently working in the
Hellenic Tv hosting the programme “Selecting a
Career”, presenting Greek Cypriot and Greek
professionals (who have excelled in their careers) and
being actively engaged to the Greek Cypriot
community in London. Her PhD project at university of
Westminster aims to explore folk dancing as a form of
constructing one’s cultural, ethnic and national
identities, and how it may contribute to the
continuous use of heritage languages. As a PhD
researcher she has the goal her project to contribute
to dance studies, enriching our knowledge about
Greek dancing in London and its intersection with the
construction of ethnolinguistic identities taking stock
of cross-sectional studies that have suggested that
dance can shape identities. Her aim is to enhance the
comprehension surrounding the linguistic dimensions
of folk dancing in diaspora, examining migration as a
complex and multi-layered life experience.

H EAeuvBepia Zwdpoviov cival tplroetrg SdakTopikn
doutntpla oto tuApa NG KowwvioyAwoooloyiag, oto
Mavemnotrpo tou Westminster oto Aovdivo. To Béua tng
S18aKTOPLKAG TNG SLaTpLBng gival «AvakTwvtag TV XOHEVN
YAWOOLK KAnpovould: pla €6voypadlkry HEAETN TOU
napadoclakol Xopol, TG YAWOOOC KAl TNG TOUTOTNTAG
otnv EMAnvokumplokplakrn Swoomopd tou  Aovdivoun
(Making up (for) lost heritage: an ethnographic study of
dance, language and identity in the London’s Greek Cypriot
diaspora). Katéxel mruxio kAaowkng ¢tloloyiag oamod to
MNavemotAplo Kpntng kat Suo petantuyxlokd (MA): éva otn
Aebvy Anuooloypadia (Global Journalism) omo T1o
Maverotrpo tou Coventry, kat éva otn TUyxpovn lotopia
kat MoAwtikny (Contemporary History and Politics) amné to
Mavemnotrplo Birkbeck’s College, oto Aovbivo. Epydotnke
otnv Kumpo w¢ &nuoctoypddog Kal ovramokpitpla
Appoxwotou otn Padlodwvikd 16pupa tg Kumpou (PIK),
KOBWC Kol Og KUTIPLOKEG ebnuepibeg, OMWE oTn InuepLvi
kot otov [loAitn, kaAUmtovtag molkida pemoptal. H
LETAMTUXLOKN €pyacia, tnv omola ekmdvnoe oto SeUTeEpPO
HETAMTUXIKO TNG otnv AyyAlo pe titho «O pdhog Twv
TIAPOLKLOKWY OXOAsiwv otnv olkodopnon Tng £OVIKAC
TAUTOTNTAG TwV EAANVOKUTIpLWY pabntwv oto Aovdivoy,
OmoTéAece TO €vVOUCHA  YylOL va  EVIPUPNOEL OtV
eA\nvokumplakn Tapolkia tou Aovdivou Kol  OTIG
avtiAnPelc twv EMnvokunmpiwv yw v SlyAwooia,
TMOAUYAWOOLA, TNV KUTTPLAKK) SLAAEKTO KoL TNV eKmaideuon
™G eMnVIKnc yAwoocog oto OSloomoplkd  TAaioto.
MapdAnAa, n epyacia auty avolke 1o SpoOUo yla va
£EKLVNOEL TO SLOAKTOPLKO TNG e KUPLO EMOTTN TNG Tov Spa
Métpo Kapatoapéa Kol e KUplOUG Afoveg TNV
€AANVOKUTIPLOKN Kowotnta  tou  Aovdivou,  TOV
napadoolakd Xxopo Kol Thv £B0VOYAWOOLKA TAUTOTNTA TWV
EA\nvokumpiwy. Ta tnv ekmovnon tg SI6AKTOPKNG TNG
epyaoiag, améomooce umotpodiat amMO TOV TOALTIOTIKO
opyaviopd Techne, o omoiog otnpilel SLSakTOPLKOUG
doutntég mou mpooseyyilovv Béuota mou adopolV TIG
TEXVEC UE KOLVOTOHOUG KOl SnpLoupyLlkolG TPOTOUC Kol
T(POOEYYLoELG.




