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A productive contrast can be traced in contemporary dance practices and conceptualisations of the
dance phenomenon. On the one hand, UNESCQO's definition of the intangible cultural heritage
incorporates dance in such an approach of culture that emphasises notions of preservation

practices, dimensions of tradition and processes of identity-making. On the other hand,

contemporary dance practices by artists such as William Forsythe’s Choreographic Objects as well
as theoretical analyses of choreography (Andre Lepecki; Thomas Kampe) reveal quite remarkably
the connection between materiality, the body and dance. Simultaneously, theoretical approaches
such as “the body as flesh” suggest that perceptions regarding the material and immaterial status
of the body itself do remain fluid (Eleni Papagaroufali).
We suggest a non-binary approach of the dual material-immaterial, one that designates the broad
area of their multiple conceptualisations through which new ways can be identified to shed light
on interesting enquiries and dimensions of the dance phenomenon. Through such a prism we can
re-approach and re-negotiate the following:
e Various conceptualisations of dance as cultural heritage and as lived experience.
e Dance as a phenomenological and embodied experience as well as a sight deriving from the
cultural product, consumerism and commercialisation.
e The typologies of performers as ‘creators of experience” and the audience as ‘consumers’,
and the various processes of identity-making related to these two.
e Embodied perception, materiality of the senses, and repercussions of research frameworks
concerning the choreographic process and the theoretical discourse about dance.
e Notions of the body archive, memory, traces and tradition.

e Dimensions of preservation politics and re-enactment.


https://www.williamforsythe.com/essay.html
https://us06web.zoom.us/j/81434138597
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Eumelpieg Tov X00evTIiKOU Patvouevov: YAIKOTNTEG OTNV MEAEN KAL TNV
TAQATIQNOT)

L11g 0UYXQOVES XOQEVTIKEG TIOAKTIKEG KAL OTIC EVVOLOAOYT|OELS TOV XOQEVTLKOV PALVOUEVOL
evroTtiCetat g yoviun avtigoor). Amo ) pa pegtd o ootopog g UNESCO vy tnv avAn
TOALTLOTUKY) KANQOVORLA TteQUAQUPBAVEL TO X000 € L TETOLX TIQOTEYYLOT) TOL TTOALTIOUOV TTOV
ToVICeL £VVOLEG TTOAKTIKWV dXTNQNOTG, DIAOTATELS TNG TTAQADOOT|C KAl DLAXDIKATLES TAVTOTIKT]G
dLapé0PwonG. ATo TNV &AAT, 0UYXQ0VES XOQOYQAPIKES TTOAKTIKEG KAAALTEX VOV OTIWS Y
ntapdderypa o William Forsythe pe ta Choreographic Objects aAA& ko Oewontikés avaAvoeig

Ywx tn xopoyoapia (Andre Lepecki, Thomas Kampe) amtokaAvmtovv pe daiteQo Tomo pix
OX£01 LAKOTNTAS, COUATOS Kat xoeovU. Tavtdxova, OewQntikéc mEooeyYIoEeLls OTIWS AU TY] TOL
“OWHATOS WG 0doka” VTIOdEKVVOLY WG Ol aAVTIANPELS TeQL VAIKNS KAt ALATG LTIOOTACTC TOL
(dlov Tov oWpATog magapévouy Pevotés (EAEvn Tamayapov@aAn).
ITootetvovpe vae mEooeYYLoTel TO DITTOAO VAKO-AVAO 0L WG £vag dLIOUOS aAAG wg evdeielg
LG £VQELAG TTEQLOXTIC TTOKIAWVY TTIQOOEYYITEWV IOV UTTOQOVV VA& PWTIOOLV HE VEOUS TQOTIOVG
EVOLAPEQOVTA EQWTIUATA KAL DLAOTATELS TOV XOQEVTIKOV paLvOouévov. Méoa amtd avto to
TEIOUA ITTOQOVILE VA ETAVATIQOOEYYIOOULE KAL ETIAVADIATIOAY LATEVTOVHE T EET|G:
e [lowiAeg evvoloAoynoels Tov xoeoU we TMOALTIOTIKY) KANQOVOULA Kol WG PBLWHUATIKT)
eUmELQLA.
e To X000 WG PALVOLEVOAOYIKT] KAl EVOWMATN eUTTERI aTtd T pia KAt To Y00 wg etkOva
amo TNV AAAN, 08 OX£€0T) e EVVOLEG TOV TOALTIOTIKOV TIEOLOVTOG, TOU KATAVAAWTIOUOV
KQL TNG EUTOQEVUATOTIOMONG.
e T katnyoQlomomaoels HETAED EQUNVEVTWV WG ‘ONULOVEYOVS eUTtERIAG” Kat Oeatav wg
KatavaAwTéc” kol TG mMotkiAeg TavToTiKES dlepyaoieg OV oLVOEOVTAL e EKAOTT).
e Tnv owpatkn avtiAnym, v vVAKOTNTA TV ALOCONTEWV KAL TIC ETUTTWOELS OTNV
EVVOLOAOYT|OT) TNG £0ELVAG 0TI XOQOYQAPIKT) dadikaoia kat 0o OewEnTKd Adyo Y To
X0QO0.
e 'EvvoLeg TOL CWHATIKOV o)X €OV, TNG UVIUTG, TWV LY VOV KAL TG TAQAdOoOT|C.

¢  AlOTACELS TWV TTOALTIKWV OLVTNQETNOTG KAl TNG AVA-TIAQACTACTG.

Steriani Tsintziloni & Eleni Kotsira

Panel Convenors / Ot ZuvtovioToLeg Tov mAaveA

LYAAOTOL KOINQNIKQN

ANGPONOAOTQON EANAAAL



https://www.williamforsythe.com/essay.html

ASSOCIATION OF SOCIAL
ANTHROPOLODGISTS GREECE

Panel programme

Introduction

Dr. Steriani Tsintziloni

Basement Dances: Re-Tracing a Fading Heritage

Dr. Thomas Kampe

Swirling materialities: Historical time, social memory and paradoxical experiences of vertigo
through the vortex of dance

Dr. Mimina Pateraki

Ephemerality and Embodied Materiality in Contemporary Dance Performance: Exploring
Polarities between Praxis & Capturing

Dr. Gina Giotaki

Looking at the Materiality of Intangible Cultural Heritage

Dr. Panas Karampampas

Afterword

Dr. Eleni Kotsira

Panel working language: English

This panel is part of a series of events organised by the academic events committee of the Special
Interest Group in Dance Anthropology.

Special Interest Group in Dance Anthropology Coordinator: Ioannis Manos

Academic events committee members (in alphabetical order): Virginia Christou, Gina Giotaki,
Varvara Kosmatou, Eleni Kotsira, Natalia Koutsougera, loannis Manos, Betina Panagiotara,

Mimina Pateraki, Steriani Tsintziloni, Natalie Zervou.
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Basement Dances: Re-Tracing a Fading Heritage

Dr. Thomas Kampe

This talk reflects on practice-led research concerned with re-activating marginalised choreographic
voices of exiled European Modern Dancers. It explores processes of ‘soma-ecstatic’ retracing of
memories, personal experiences, and embodied utterances as choreographic materials. It suggests
a bringing alive — a ‘re-somatizing’ — using somatic processes as a tool to un-archive, re-enact and
gather of multiple traces of past dancers, dances and pedagogies.

‘Basement Dances’ is the working title of a collaborative research project currently led by Thomas
Kampe and Claudia Kappenberg aiming to document the creative practice of the late
choreographer, dancer and pedagogue Hilde Holger (Vienna 1905 — London 2001). Holger was a
prominent Jewish dance practitioner in pre-WW2 Vienna and left Austria for exile in India in 1939.
Her entire family was killed in the Shoah. Holger spent 10 years in Bombay, continuing her
humanist emancipatory pedagogy and choreographic practice. She settled in London in 1948, and
taught in her basement studio in Camden from 1953 until her death in 2001. The project extends
the author’ recent research in collaboration with Carol Brown ( NZ/AUS) on the work of
choreographer Gertrud Bodenwieser (1890-1959), Holger’s mentor in Vienna up to 1938. The
project ‘Releasing The Archive’(2014-2020) featured writings, re-enactment workshops and screen
based and live performance works. It excavated an alternative feminist legacy of contemporary
somatic practices with reference to European dance and body-cultures. The work tested how early
modernist dance aesthetics and body-politics of co-creational expressivity can be re-embodied, and
how a nearly-lost dance legacy can be un-archived in contemporary forms through somatic-
informed processes.

Both Bodenwieser and Holger represent faded heritage of European Modern Dance in the UK. The
author argues that such heritage permeates UK dance education, training and performance culture
in oblique ways. It currently re-evaporates with neo-expressionist vocabularies of dance theatre
approaches which have replaced a British post-Modern formalism in contemporary dance of the
80- until early 2000s. The talk exemplifies the problem of unarchiving documentary video material
of class work by Holger and students of the 1990’s, and speaks to Claudia Kappenberg’s current
screen installation (St. Leonards Nov. 2022), tracing Holger as a person, pedagogue and

choreographic artist.
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Xogoti tov Ynoyeiov: Enav-ixvnAatwvrtag pia KAngovouia vno E€agpavion

Ao. Thomas Kampe

H nagovotaon avactoxaletal mavw o€ pa £0evva, Pactopévn otV mEAL, 1) ontola
QAOXOAelTAL PE TNV ETMAV-EVEQYOTIONOT] TMTAQAYKWVIOUEVWV XOQOYQAPLKWY VWV £EOQLOTWV
xopevtwv Tov Evpwnaikov Movtégvov Xopov. Alegevva diaxdikaoies ‘owpato-¢ékotaong’, ot
omoleg avalnTovV €k VEOL AVAUVT|OELS, TTQOOWTIKEG EUTIELQLES KAl CWUATOTIOUUEVES
EKPOATELS WG X0POYQAPIKA VAWKA. [TgoTetvel pia avaryévvnon — i emava-cwpatonoinon’ —
XONOLUOTIOLOVTAS CWHATIKES DadIKaoleg we eQyaAela yia va avaoveL amd to agyelo, va ava-
TIAEAOTNOEL KAL Vot OVAAEEEL TOAAXTIAG (X V1) amtd X0QeLTEG TOL TAREABOVTOG, X0QOUGS Kot
TIADAYWYUKEG TTQAKTIKEG.

To ovAAOY KO €0eLYVTTIKO TIEOYQAUUA e TOV TTEOOWELVO TitAo ‘Basement Dances (Xogot Tov
Yroyeiov)” kat Paoikovg egevvnréc tovg Thomas Kampe kat Claudia Kappenberg, éxet wg
OTOXO VO KATAYQAWPEL TNV DNHULOVQYLKT) XOQ0YOXPIKN TIOAEN TNG XOQOYQAPOU, XOQEVTOLAGS Kol
ntadorywyov Hilde Holger (Btévvn 1905 — Aovodivo 2001). H Holger ntav pua amo tig mo
eripaveic Epoateg kaAAtéxvidec Tov xooov, ot Biévvn, tnv mepiodo mowv tov 2° Iaykodouo
IToAepo. Epuye amd tnv Avotoia v v Ivdia to 1939. OAdkANon 1) okoyévetd g
okotwOnKe oto OAlokavtwua. ECnoe 10 xoovia otnv BouPdn, 61ov ovvéxioe va epaguolet tnv
avOQWTILOTIKY] KL XEQAPETIKT] TNG TTAAYWYLKT] KAL XOQOYQAPLKT] makTikT). EykataotaOnie
010 Aovdivo o 1948 ko dda&e 0To LTIOYELO TOL OTTLITLOY NG oTto Camden amd To 1953 w¢ TO
Odvatd g to 2001. To egevVNTIKO ALTO TEOYQAHMA ETEKTEVEL TNV €QELVA IOV dLe&ryarye O
Thomas Kampe pe v Carol Brown (NZ/AUS) mdvw oto éoyo g Gertrud Bodenwieser (1890-
1959), n ontoiax ve&e pévropacg tng Holger otn Biévvn péxot to 1938. To epevvntikd
TEOYQaUpa e Tov titAo ‘Releasing The Archive’ (2014-2020) meoAdpBave kelpeva, oepvaolx
AVO-TIAQAOTAONG KAL TIAQAOTACELS €VTOG KAL EKTOS 000VNG. ATTOKAAVYE I EVAAAXKTIKY
PEULVIOTIKT] KAT)QOVOULA TV OVYX00VWYV CWHUATIKWV TTOAKTIKWOV HLE AVAPOQES OTOV
Evownaikd povtéevo X000 Kal TIG CWHATIKEG KOVATOVQES TV agXwV Tov 200v atwwva. To égyo
avTto doklpale WS oL ALTONTIKES TOL TEWIHOL HOVTEQVOL XOQOU KAl OL TTOALTIKEG TOL OWUATOS
NG OVAAOYIKT]C ONULOVQYIKOTNTAS HUTTOQOVV VO ETTAV-EVOWHUATWOHOUV Kl TG oL, 0XedOV
XAHEVEG, XOQEVTIKEG KAT)QOVOULEG UTTOQOVV Vo eTtarvEADOLY amtd To apxelo pe oUyxooveg
HOQ@EC Héoa amtd evowpates dxdikaotes. Tooo n Bodenwieser 6o kot n Holger
QAVTLTIEOOWTEVOLY U Eexaoévn) kAngovoutd tov Evpwmnaikov Movtégvov Xogov otn M.
Boetavia. Ymootnoiletat dw OtL TETOLOL €(00VG KAT)QOVOULEG €XOUV ELOXWET|OEL OTNV

XOQEVTIKY] eKTtAldELON KAL TIG TAQAOTATIKEG TTOaKTkEG ot M. Boetavia.
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Toa N kKANEOVOULX avTH ETIAV-EL0QEEL OTO VEO-EEMPETIOVIOTIKO AeEAGYI0 TWV X0Q0O eTOKWV
TOOOEYYIOEWV TIOL AVTIKATECTNOAV TOV BoeTavikd pHeta-HovTéQVo QOQUAALTUO TOV
oUyX00VOoL X0poU tng Tteptodov 1980-2000. H opidia diamoaypatevetal to meoBAnua tng
AQXELKNG HEAETNG EVOG BLVTEOOKOTINUEVOL VTOKLUAVTEQ artd uadnua g Holger kat twv
pHaOnTwv TG amo ) dekaetio Tov 1990 kat cuvopAel pe Tig Brvteo-eykataotdoels g Claudia
Kappenberg (St. Leonards Nov. 2022), akoAovBwvtag ta (xvn ¢ Holger w¢ mpoowmov,

TTADAYWYOU KL XOQOYQAPOUL.
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Swirling materialities: Historical time, social memory and paradoxical experiences of vertigo
through the vortex of dance

Dr. Mimina Pateraki

The present proposal aims to highlight ways in which dance can bring to the fore different
temporal and emotional qualities by producing multiple materialities. Drawing upon the
anthropological perspective of the social engagement of artefacts (Gell 1998) I study specific
cinematic dance performances focusing on the ways in which they can mediate historical time and

social memory. More specifically, I study cinematographic scenes, from another chronological era,
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which are both here and there in time — through a constant re-viewing — and coexist in the
discourse and practice of the people who choose them, surpassing our expectations. Different
moments in time come together through a rather unexpected route highlighting dance as a marker
of reworking embodied historicity (Knight 2012) that reactivates and allows us to interpret the
present through the past. Dance brings together different moments in time and allows us to
interpret the present through past moments, which though appearing afar at first glance, it
emerges that they are not.

The struggle for survival and the anxiety of not knowing about the future, the feeling of fear,
insecurity and hopelessness, are part of the narratives of my interlocutors in Cleisthenis, a
working-class suburb of Athens, since 2011 when I have started my research until today. Dance
sets in motion comments, thoughts and feelings as it orchestrates different qualities of turmoil. In
this context I discuss vertigo, this sense of temporal disorientation, of "something in the air" by
trying to follow different scales from the level of individual experience to a collective event (Knight
2022). Drawing upon this approach I argue that this disorientation is rooted in the body, fed by
different temporal and emotional qualities and expressed through different dance performances

highlighting the importance of this temporary and fleeting condition of dance practice.

L1oofiAtlopeves VALKOTNTEG: I0TOELKAG XQOVOG, KOLVWVIKT] UVIUT KAl TAQADOEES
gumelgies IAtyyov atn divr) Tov xoQov
Ao. Mymva Iatepaxn

H nagovoa elor)ynon otoxevel va avadelEeL TOOTIOVG LLE TOUG OTIOIOVG O XOQOG UTIOREL VX
@PEQVEL OTO TTEOOKNVIO DIAPOQETIKESG XQOVIKES KAl CLVALTONUATIKEG TTOLOTNTES TTAQAYOVTAG
TIOAAATIAEG VAKOTNTEC. EKKIvaOvTag amo v avOQwTOAOYIKN OTITIKT] TNG KOWVWVIKNG
dlapecoAdPnong twv texvoveynuatwy (Gell 1998) peAet OLYKEKQLUEVES KIVIIUATOYQAPULES
X0QeVTIKEG eTTEAéTELS £0TIALOVTAG OTOVG TOOTIOVG LLE TOUG OTIOIOVG UTIOQOVY VX
dlapecoAABOVV TOV LOTOQKO XOOVO KAL TNV KOWVWVIKT) pvijun. TTo ovykekoipuéva peAetw
KW HATOYQAPLKEG OKNVES, g AAANG etoXN|g, ToL Bolokovtat XQovikd kat “ekel” kot “eda” —
pHéoa amd pia dlaxokr| emavadéaon — Kat CLVLTTAQXOLY OTOV AOYO KAL T TTIOAKTIKT] TV
TIQOOWTIWV TOV TIG ETUAEYOLV EEMEQVWVTAG TIG TIOOODOKLEG HAGC. ALXPOQETLKES XQOVLKES
OTLYHEG €0XOVTAL KOVTA aAVADEIKVUOVTAGS TO X000 WG dEKTN dQWOIAS EVOXQKWMEVTS
totopucotntag (Knight 2012, Tatepdkn 2014) tov emavadQaoTNOLOTIOLEITAL KL HAG ETUTQETEL
va €QUNVEVOLUE TO TTAQOV péTa atd To MaEeABOV. O Y00GS PEQVEL KOVTA dAPOQETIKES
XQOVIKEG OTUYHEG KAL MAG ETUTQETIEL VA EQUIVEVOVIE TO TAQOV péoa atd tapeABovoeg

OTLYHEG, TIOV OV KAL O€ TIOWTT HATLX AivovTal HAKQLVES, TeAkA dev elval.
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O aywvac yux emuBlwon KaL To &yxXog TS &yvolag Y To HEAAoV, To aloOnua @oépov,
avao@aAelac kat ameAmioiag, amoteAel HEQOG TWV APNYNOEWV TWV CLUVOLIATTWV HOL OTOV
KAewo0évn, éva epyatiko — peoaio mpodotio g ABrvag, ano to 2011 mov Eekivnoa v
éoevva Hov €wg onpega. O x0p0g Oétet o€ kKivnon Ta oxOAL, TIC OKéPELS Kal T cuVaLoON AT
KaOwWg £VOEXNOTOWVEL DAPOQETIKES TIOLOTNTES AVATAQAXTG. LTO TTAaiolo avtd ovlnTw TOoV
(Atyyo, avtr] TV aloOnomn Tov XoVIKoL ATOTIEOCAVATOALOUOV, TOL «KATL BRLOKETAL OTOV
aépo» mMEOoTIAOWVTAS VA akOAOVLOTOW dAPOQETIKEG KALUAKWOELS ATIO TO ETUTEDO TNG
QATOUIKTG euTtelOlag o€ éva oLAAOYKO Yeyovog (Knight 2022). Yo mAaiolo avtd vootneilw
OTLT) avatapax avtr] Boloketat QILWHEVN OTO CWHA, TEOPODOTELITAL ATIO DIXPOQETIKEG
XOOVIKEG KAL OLVALOONUATIKEG TOLOTNTES Kol eKPoAleTal Héoa ATt dAPOQETUCES eTITEAéTELS
TOL X0QOU AVADEKVVOVTAS TNV ONHUAVTIKOTNTA TNG TQOOWELVIS KAl PeVYAAEQS ALTIG

OLVOTKTG TNG XOQEVTIKTG TTOAKTIKT]C.

Ephemerality and Embodied Materiality in Contemporary Dance Performance: Exploring
Polarities between Praxis & Capturing
Dr. Gina Giotaki

Embodied methods employed in creative dance processes are fundamentally grounded on lived-
experience, and occasionally on visceral phenomena, thereby unravelling an embodied materiality
(Ginslov 2022). Creative tools, such as improvisation, somatisation, visualisation, partnering work
or other tasks, and experimental performance formats grounded in these tasks create unique
environments and fleeting experiences that may result in lasting embodied memories, but may be
challenging to capture, represent or preserve as a work of art or as cultural heritage. Situated as
‘practitioner researcher’ (Gray 1996 and 2006), in the praxis and research of somatically-informed
contemporary dance practice (Garrett-Brown 2007), in this paper, I explore the space between
perceived notions of ephemerality in contemporary dance practice, and the potentially contrasting
duty of capturing praxis in an ethnohistoric research. I draw from recent and current contributions
of post-structuralist dance anthropology, and medical anthropology, with particular reference to
Csordas (1994), as lenses and methodological standpoints through which to a) consider the body in
performance, and the cultural significance of the performative, and b) explore the space between

representation and being-in-the-world (Merleau-Ponty 1965).
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To E@pnuego kat n Evowpatn YAukotnta oto Zoyxgovo Xoo: EEepevvarvtag to Xwgo
Metal IIpaéng kot Katayoapng
Ao. TCiva T'wtdxn

Evowpateg moaxtucés mov vioOetovvtat ot dNHIOLEYKT) dxdukaoia tov Xopov PaciCovtal
OepeAlwdwc otn Plwpévn eUTER KAL 08 OWHATIKA @ALVOUEVA, ATIOKAAVTITOVTAG HLX
evoopatn) VAwotta (Ginslov 2022). Anupovoywd eoyadeiax OmMwg 0 AUTOOXEDATHOGS, 1)
owpatonoinon (somatisation), n omtikonoinon (visualisation), 1 epyaoia oe Cevydoa 1) AAAeC
dQAOTNELOTNTES, KAl TEWRAMUATIKEG HOQPES TAQACTAONG TIOL TIQOKUTITOUV ATO QAVTEC TIS
TIQAKTIKES, UTTOQOVYV VA DNULOVQYT)OOUV HOVOadIKA TEQLBAAAOVTA Kol (pevYAAEES euTtelQieg TOV,
EVOEXOUEVWS VA ATIOTUTIAWVOLV EVTOVEG EVOWHATES UVIHES, AAAL atoTeAOVV TEOKATOT) Y T
CULOTNUATIKT]  KATAYQAPY], OVATIXQACTAOT 1] OULVTNONON TG TAQACTAONG (KAl TG
ONUIOLOYIKTG  dladkaolag) wg  €Q0You  TEXVNG, TOALTIOUKOD ayaBol 1) TOALTIOTIKIG
KATQOVOULAG.

Lanv magovoiaon avtn, anod ) 0éon g «kaAArtéxvidag — epevvntowac» Gray (1996 ko 2006)
OTNV TIEAKTIKN KAL TNV £0€LVA TOL “OUYXQ0VOL X0QOU HE ETIYEOEC ATIO TIG He@0dovg somatics”
(Garrett-Brown 2007), e£eoevvew avTANels Tov €@NUEQOL avTITTAQABAAAOVTAG TIC e TNV
QAVTIKQOVOKEVT] (PUON TG dLAdIKATIAG KATayQagpnc oe pa eéBvolotopikr| épevva.

AvtAwvtag Oewontika moolopata kat peBodoAoyucés mpooeyyloels ano v aviowmoAoyia
TOL X0QOU, TO HETADOULOMO KAl TNV xTok) avOpwmoAoyia, pe éupaon oto éoyo tov Csordas
(1994): o) e€etalw to oW otV performance (1] eTUTEAEON) KAL TNV TTOALTIOUIKT) ONUACIX TOV
TIQAOCTACLAKOV (PALVOUEVOD, Kal ) ££€QeLVE T OQLX HETALD TNG AVATIAQATTAOTG KAL TG

évvolag “ being-in-the world ” tov Merleau-Ponty (1965).

Looking at the Materiality of Intangible Cultural Heritage

Dr. Panas Karampampas

This paper will examine how heritage actors in Greece create a new, or in cases, recreate an
Intangible Cultural Heritage (ICH) centred market as a survival strategy to generate income and
status as well as the complex relationship between private initiatives and state strategies. The topic
of this paper arises from the concerns of heritage practitioners in “commercialising” what is called
ICH (such as dances, traditional agricultural techniques and products as well as traditional craft
techniques). It is based on fieldwork in Greece with heritage practitioners as well as civil servants

of the Greek Ministry of Culture and Sports who design the national cultural strategy for Greece
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and who state that ICH can offer “a way out of the Greek crisis”. During the presentation I will
focus on two dance cases in order to discuss: 1) dance as an embodied experience as well as a sight
deriving from the cultural product, consumerism and commercialisation, and 2) how Intangible

Cultural Heritage actually combines both tangible and intangible aspects as one entity.

Kottalovrtag tnv YAwkotnta tne AvAng IloArtiotikng KAngovopuag
Ao. ITavag Kapapmapmag

Avt) n magovoiaon Oa e£etdoet 1o mwe dtopa epunAekdpueva pe v AvAn IMoAwtiotikr
KAngovoutd (AIIK) otnv EAAGda dnpioveyodv pia véa ayood, 1) 0€ KATIOLEG TTEQLTITWOELS
AVAONULOVEYOVV UL LTIAQXOVOR, WS OTEATIYIKN ETURIWONG Y TN dNUIoLEYIA EL0OdNUATOS
KaL KUQOUG, KaBwg kat 1) ovvOeTn ox£01 HETAED BIWTIKWV TEWTOPOVALOV KL KQATIKWV
otoatnywwv. To Oéua avtrg ¢ mapovoinong TEOKVTITEL ATIO TOUS TTEOPANUATIOUOVS
ETIAYYEAUATIOV TNG KANQOVOULAG OXETIKA e TNV “epmopevpatomnoinon” g Aeyouevng AIIK
(Tapadelyatog XL X00wVv, TAQADOCIAKWY AYQOTIKWV TEXVIKWV KAL TIQOOVTWYV OTIWS Kol
TAQADOTIAKWYV TEXVIKWV XelpoTexviag). Baoiletal oe erutdémia épevva otnv EAAGda e
eTaryyeApatiec g KANQOVoULAS kKaBwg kot dnuociovg vtaAANAovg tov Yovgyeiov
IToAtrtiopot kat ABANTIOHOU ToL oxeddlovv TNV e0VIKT) MOALTIOMIKNY OTOATNYKT) TG EAAGDAC
Kot mov dNAwvouvy mwg 1 ATIK pmoget va mpoo@épet “pia d1éE0do amtd v eAANVIKY) kolon)”.
Kata ) duapketa tng magovoiaons Oa emikevtowOw o€ dVO TEQLIMTWOELS XOQOU YIX VA&
ovinmow: 1) Tov X000 ws evowuatr epumella Kabws Kat eMITEAETELS TTOL TEOEQXOVTAL ATIO TO
TIOALTLOTIKO TIOOLOV, TOV KATAVAAWTIOUO KAL TNV EUTOQEVUATOTOMON, kat 2) To Teg 1) ATTK

OLVOLALEL 0TV TEAYHATIKOTNTA TOOO VAIKEG 000 KAt AVAES TMTLXEC WG i ovToTTA.
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BRIEF BIOGRAPHIES OF PANEL MEMBERS
in alphabetical order
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Giotaki, Gina (PhD, MA, BA, SME)

Dr. Gina Giotaki is Assistant Professor in the Department of Performing & Digital Arts at the
University of Peloponnese. She is a dance artist and certified Somatic Movement Educator. She is a
Research Associate in the NHS Department for Research and Development Northwest (R&D
Northwest, UK) and has been a faculty member of the “Leading a Culture of Research and
Innovation in the NHS” programmes and Developing Early Career Research Programme (2020)
funded by Health Education England.

Her ongoing research interests focus on theories of embodiment and the impact of embodied and
somatic-informed creative processes in contemporary dance performance, intermedial
performance and in community and health contexts.

Having developed her own approach to dance and movement practice, she explores ways in
which: a) mindful ways of moving may inform pedagogy and creative processes in contemporary
dance practice, and lived experience in intermedial performance b) an anthropological
understanding of embodiment and embodied methods may enhance our understanding of dance
history and applications of technology in exploring dance as intangible cultural heritage, and c)
principles of practice drawn from embodied methods of creative practice contribute in
interdisciplinary dialogues around well-being and enhancing health provision services.

Over the past two decades, Dr. Giotaki has held roles as a faculty member at academic institutions
in the UK and Greece. She was Senior Lecturer in Dance at Edge Hill University, and Liverpool
John Moores University, and has worked in the Department of Performing Arts at Coventry
University, UK and Ionian University in Greece. As an artist and researcher, she has extensively
worked in the community, education and health settings and in collaboration with numerous
organisations and artists in Europe. She has worked with esteemed artists such as Miranda Tufnell,
Katy Dymoke, Andrea Buckley, Angie Walton, Bernard Pierre Louis, and with companies such as
English National Ballet, Liverpool Improvisation Collective, Shobhana Jeyasingh Dance Company,
Bedlam Dance Company and other.
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lNwtaxn, TCiva (PhD, MA, BA, SME)

H Ao. TCiva T'wrtdxn etvat Entikovon KaOnynrowx oto Tunua Iagaotatikwv kot Wneakwv
Texvwv tov Iavermotnuiov ITeAomovvrioov. Etvatl x00oyoagog kat miotomompévn
ITawwaywyos Zopatikrc Kivnong (Somatic Movement Educator). Etvat Eiiotnuovir)
Yuvepyatwa oto tunua Egevvac kat Avamtuéng Bopetodutikrc AyyAiag tov EOvikov
Yvotuatog Yyeiag (NHS) tng M. Boetaviag, kat £xeL ddaEeL 0 0€10& TIQOYQAUUATWY, TX
oTtola €xovv xenuatodotnOel amd tov opyaviopd Health Education England pe otoxo tnv
avamTuEn e égevvag kat s kawvotopiag oto NHS g M. Boetaviac. Ta egevvntikd g
evdlaépovta eotidlovv oe Bewoleg TG evowpatwong (embodiment), kKat Tov gOAOL TV
CWUATIKWV TIQAKTIKWYV (somatics) 0Ttn o0y X0ovn X0QeVTIKY eTUTEAEOT), 0TI OLAUETIKT)
TIAOTAOT) KAl 0€ Tedia TG KOWOTITAG KAL TG VYELRG.

‘Exovtag avamti&el tn dikr| NG MEOOEYYLON 0 MOAKTIKEG TOL XOQOU KAl TG kivnong,
eme£eQYALETAL TQOTIOVG [LE TOUG OTIOLOVG: (X) EVOWHATES, ONULIOVQYIKESG TTOAKTIKEG
JLAHOQPWVOLYV T1) OVYXQ0VT] TTADAYWYLKT] KAL ONULIOLQYKN TTIOAEN 0TO X000, AAAL KAt TN
Plwopatikt) OLxoTAOT) 0TI OLAUETIKT] TAQAOTAOT, B) N AVOQWTOAOYIKT] KATavOnon NG
EVOWHATWONG KL TWV OWHATIKWV TOAKTIKWV UTOQEL Vot eUTTAOVTIOEL TN YVWOT) HAS YL TNV
LoTopla TOL X0EOU AAAG KAL TEXVOAOYIKES EQPAQUOYES, LE OTOXO T HEAETT), KATAYQAPT) Kol
dLatr)oN oM TOL X0EOV WG OTOLXE(OL AVANG TTOALTIOTIKNG KANQOVOULAG, Kat V) oL OepeAtwdelg
AQXEC TTOV AVTAOVVTAL ATIO EVOWHATES TIOAKTIKES UTTOQOVV VA OUUBAAOLY OTO OLETULOTNUOVLIKO
dLA0Y0 YVow amtd T BeATiwOT) TV LTNEETLOV VYEIXG.

Ta teAevtata 20 xoovix, éxet egyaotel kat dOaEeL oe axadnuaika wevuata ot M. Boetavia
kot v EAAGda. Emtt oepd etv katelxe 0éomn AvanAnowtolag Kabnyntowag oto avtikeipevo
tov YooV, ota [Navermot)uiax Edge Hill kat Liverpool John Moores. Exet 01dd&et, emiong, oto
Tunua Hagaotatikwv Texvawv tov Iavemotnuiov tov Coventry kat oto Iovio ITaverotruio.
Me éva eKTeVES KAAALTEXVIKO KAl DOAKTIKO €0YO0 €XEL CLVEQYAOTEL e ONUAVTIKOVG KAl
AVAYVWELOUEVOUG KAAALTEXVES KAl OQElS 0T0 eEwTteQko kat otnv EAAGda. Kamoteg
EVOEIKTIKEG OVVEQYAOLeg TNG teQAapPdvouy kaAAtéxveg, 0Tiwe N Miranda Tufnell, n Katy
Dymoke, 1 Pauline Brooks, n Andrea Buckley, n Angie Walton, o Bernard Pierre Louis, kat
TIOAAOVG AAAOVG, KAOWG Kot OpAdES X0EOV, OTtws To EOvikd MmaAéto g AyyAlag, ) Richard
Alston Dance Company, touvg Liverpool Improvisation Collective, tn) Shobhana Jeyasingh Dance

Company, tn Bedlam Dance Company kat dAAec.



Kampe, Thomas (PhD)

Thomas Kampe (PhD) has worked as a performing artist, researcher and somatic educator across
the globe. Between 2012 and 2022 he worked as Professor of Somatic Performance & Education at
Bath Spa University, UK, where he co-directed the Creative Corporealities Research Group. Artistic
collaborations include work with Liz Aggiss, Hilde Holger, Julia Pascal, Tanzinitiative Hamburg,
Claudia Kappenberg, and with Carol Brown on re-embodying the diasporic practices of Modernist
choreographer Gertrud Bodenwieser. Thomas’ research focuses on critical somatic legacies,
choreographic practices and embodied memory culture. He recently co-edited JDSP Vol. 9. (2017)
‘Bodily undoing: Somatics as practices of critique” and JDSP Vol. 13.1&2 (2022): “Embodying Eco-
Consciousness: Somatics, Aesthetic Practice and Social Action’. He is the co-editor of the book
‘Beyond Forgetting: persecution/exile/memory - transdisciplinary perspectives on education in
design and performance’ (Cuvillier 2020). Thomas is a practitioner of The Feldenkrais Method®
and guest-editor of the IFF research Journal Vol. 6 (2019): Practices of Freedom: The Feldenkrais Method
and Creativity. His latest chapters on ‘Feldenkrais and a Theatre of Enaction” & ‘Dancing the Soma-
Ecstatic: Feldenkrais and the Modernist Body” were published in 2021.

Kampe, Thomas (PhD)

O Thomas Kampe (PhD) éxet eoyaotel 0OV XWQ0 TWV MAQACTATIKWV TEXVWV, KAOWS KAt wg
£QELVNTNG KAL CWHATIKOS TTADAYWYOS avi Tov KOoHo. MetalV tov 2012 kat 2022 egydotnke
ws Kabnynmc Lwpatknc EmtéAeong kat Ekmatdevong (Somatic Performance & Education) oto
IMaverotrpo Bath Spa, oto Hvwpévo BaoiAelo, 6Tov kat ovv-dimvbvve tnv Oudada Epevvac
Anuovpyikav Evowpatwoewy (Creative Corporealities Research Group). KaAAtrtexvucég tov
ovveQyaoieg mepAapBavouv dovAewd pe tig Liz Aggiss, Hilde Holger, Julia Pascal, Tanzinitiative
Hamburg, Claudia Kappenberg, kaOwg kat pe tnv Carol Brown mdvw otnv emavevowpatwon
dLAOTIOQIKWV TIQAKTIKWV TG HovTéQvag Xopoyodeov Gertrud Bodenwieser. H épevva tov
Thomas eotialel o€ kQIOIUEG CWHATUIKES KATIOOVOULEG, XOQOYQAPUCES TIOAKTIKES KOL TNV
KOLATOUQA TG evowpatng pvrpne. Ilpdopata ovvenipeAnOnie ta tevxn tov Journal of Dance
& Somatic Practices (JDSP) ‘Bodily undoing: Somatics as practices of critique” (Vol. 9, 2017) kat
“Embodying Eco- Consciousness: Somatics, Aesthetic Practice and Social Action” (Vol. 13.1&2,
2022). Etva o ovvempeAntig tov BipAiov 'Beyond Forgetting: persecution/exile/memory -
transdisciplinary perspectives on education in design and performance' (Cuvillier 2020). O Thomas
etva emaryyeApatiog g Feldenkrais Method® kat moookekAnuévog emtipeAntnic tov IFF
research Journal Vol. 6 (2019): Practices of Freedom: The Feldenkrais Method and Creativity. Ta
teAgvtaia tov ke@aAaia pe titAovg ‘Feldenkrais and a Theatre of Enaction” xaw ‘Dancing the Soma-
Ecstatic: Feldenkrais and the Modernist Body” exdo0nkav to 2021.
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Panas Karampampasis a social anthropologist at Panteion University of Social and Political

Karampampas, Panas (PhD)

Sciences, Athens, and at the University of Peloponnese, while in the past he has worked at the
Universita Ca’” Foscari, Venezia, the University of Thessaly and at the Ecole des hautes études en
sciences sociales — EHESS, Paris. Previously he was a guest lecturer in the Department of Social
Anthropology at the University of St. Andrews, where he also completed his PhD and a visiting
scholar at the Faculty of Social Sciences of the National Research University - Higher School of
Economics (HSE University), Moscow. For the last four years, he was a co-convenor of the
Mediterraneanist Network (MedNet), where he prepared two of its bi-annual workshops and
publications of special issues. He was also nominated and elected as a Founding Board Member of
the Association of Social Anthropologists of Greece.

He currently works on Intangible Cultural Heritage policies and global governance. His doctoral
research focused on the goth scene, digital anthropology, dance, cosmopolitanism and
globalisation. His work has been published in peer-reviewed journals such as Social

Anthropology/ Anthropologie Sociale, the International Journal of Heritage Studies and the Journal of
Youth Studies. He has also co-edited the Collaborative Intimacies: Anthropologies of Sound and
Movement (Berghahn, February 2017), while his edited volume Intangible Cultural Heritage in times
of economic “crisis”: Marketisation and Resilience (The Hellenic Ministry of Culture and Sports Press)

is in print.

Kapapnapnag, IIavag (PhD)

O ITavag Kapdapmnapmnag etvat kovwvikog aviowmoAdyog oto Iavrteo I[averotuio
Kowwvikwv kat IToArtueav Emiotnuoy, evw éxet egyaotet kat ot Universita Ca’ Foscari,
Venezia, TTavemiotiuio @ecoadiag, kat oty Avdtatn oxoAr] kowwvikov emtotyudv (Ecole
des hautes études en sciences sociales - EHESS) oto INapiot. IToonyovuévwg didaoke oto Turua
Kowwvikrc AvBowmoAoyiag oto ITavemiotipio tov St Andrews, 01tov Kot OAOKAT|QwOE TIG
dAKTOQKES TOL 0TIOLOEG. Emtiong, tax teAevtaia xodvia elvat oLVTOVIOTHG TOV
Mediterraneanist Network kat tov Europeanist network tov Zvvdéopov Evpwnaiwv
AVOQWTOAGYWV.

LT ETUOTNHOVIKA TOU eVOLX@EQOoVTa TteQAaPBAvovTal 1) evownaiky) goth oknvr, N Pneax)
avOowmoAoyla KoL OL €VVOLEG KOOUOTIOALTIOHOU KAt LROWIKOTNTAG, eV T TEAevTaia Xoovia
eEetalet ) dONUoLEYia Kt e@aguoyn ToALTkwV yix v AvAn IMoArtiotikry KAnpovopid otnv
EAAGda 0Ttwg kat Oépata maykoouag dakvBEovnong. Amo v teAevtaia tov dovAeia Ba
KUKkAogopnoet amtd To Ymoveyeio IToArtiopov kat ABANTIOHOV Kat 0 CLAAOYIKOS TOHOG TTOV

éxet empeAnOet AvAn HoArtiotikn KAnpovouta oe xaipovg owxovouixne Kpionc: H évtaén tng
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oty ayopd kat avOextikotnta. ITagdAANAa emnoeaoévog amo TG MEOTMTLXLAKEG TOL OTIOVOEG
ota TEGAA AOnvav e€edkedetatl kat otnv avOowmoAoyia Tov x0QoU Kat éxeL oLVETILEANOel
to Collaborative Intimacies: Anthropologies of Sound and Movement (2017, Berghahn). Tt doOoax Tov
€xouv dnuootevTel o€ TEQLOdKA OTIwS To Social Anthropology/Anthropologie Sociale, the International
Journal of Heritage Studies and the Journal of Youth Studies.

Kotsira, Eleni (PhD, AFHEA)

Eleni Kotsira holds a PhD in Social Anthropology from the University of St Andrews (UK) and a
First-Class Honours BA in Social Anthropology from Panteion University of Social and Political
Sciences (Greece). In autumn term 2013-2014 she also studied as an Erasmus exchange student at
the University of Sussex (UK).

Since March 2021, Eleni works as a Senior Social Researcher at Alma Economics, where she is
leading research projects on sensitive topics and with vulnerable groups. Currently she also serves
as the Designated Safeguarding Lead for all research projects undertaken by the organisation. She
is also an Associate Fellow of the Higher Education Academy (UK), and a peer reviewer for the
Croatian Journal of Ethnology and Folklore Research Narodna umjetnost.

Eleni’s doctoral research on the remote island of Samothraki showed how island communities in
Greece and, more broadly, in Europe can cope with extreme weather phenomena, occurring with
increased frequency in the era of climate crisis, and how the subsequent states of emergency can be
a potential advantage to restoring environmental balance. In her current role at Alma Economics
she specialises in research informing policy, applied research and research ethics policies. She is
also passionate about public engagement with research, writing poetry and learning foreign
languages. She speaks Greek, Englis h, French, Russian and Arabic.

She has been practising — and been inspired by in research — contemporary dance and
improvisation for over 10 years, including performing at the Dance Festival by the Association of
Greek Choreographers. Other dance genres she is experienced with include ballet and dance
theatre.

You can find her research website (including publications and other research outputs) at
https://elenikotsira.wordpress.com/ and her poetry blog at https://poetic-

movements.blogspot.com/
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Kotowa, EAévn (PhD, AFHEA)

H EAévn Kotowa éxet ddaktoouko otnv Kowvwvikr) AvOowmnoAoyia amtd to Iavemiotiuio tov
St Andrews oto Hvwpévo Baoideo kat mruyio Kowvwvikrgc AvOowmoAoyiag pe Aglota amo to
ITavtero Iavermompo Kowvwvikwv kat IoArtikwv Emotnuav. To eaguvo eEaunvo 2013-2014
omovdace e To MEOYOAHUMa avTaAAayrg Erasmus oto Iavemiotuio tov Sussex oto Hvwpévo
BaoiAeto.

Ao to Magtio tov 2021 1 EAévn egyaletat wg Senior Social Researcher otnv Alma Economics,
OTIoL elval LTeEVOLVYN Y éQevVeC MOV e0TIACOLY O€ evalobntec OepaTikéc KaL oTIS omoleg
OUVUHETEXOLVY eLVAAWTESG OpAdeC. ‘Exel emiong Tov goAo tng Designated Safeguarding Lead yix
OAdt T €QELVNTIKA TIEOYQAU AT TOL 0QYaviouov. Etvat akopa Associate Fellow tov Higher
Education Academy oto Hvwuévo BaoiAelo, kat opoTIpn a&loAoyn ol €MOTHOVIKWV
eonynoewv vy to Kgoatukd Ieptoduwo EOvoAoyiag kat Aaoyoapukrc ‘Egevvac Narodna
umjetnost.

H dwaxtogkr] g épevvag oto magape06oto viot g Lapo0odkng €detée MW VNOWTLKES
Kkowvotnteg otnv EAAGda kot evputega otnv Evpwmn umogovv va dixx elplotovv akpaia
KAIQUKA QALVOUEVA, T OTIOX TIQOKVTITOLV [E ALEAVOUEVT] CUXVOTITA OTNV €TOXT) TNG
KALATIKNG KQl0TG, Kabws Kal g oL eMAKOAOLVOEC KATATTATELS EKTAKTNG AVAYKNG UTOQOVV
va etvat éva evdoeXOUEeVo TAEOVEKTIUA YIX TNV ETTAVAPOQAX TG TEQLPBAAAOVTIKNG LOOQQOTIAG.
Yrtov 1eé€xwVv 00Ao ¢ otnv Alma Economics ewducevetat ot dieEaywyn €0evvag e OKOTO va
EVIHEQWOEL AVTIOTOLXEC TIOALTIKEG, TNV EQPAQUOTHEVT] €QEVVA KAL TIG TTOALTIKEG NOWKNG Kot
deovtoAoyiag g épevvac. Etval emtiong évBeoun vtootnoiktowa e CLUTEQIANYPNE TOL KOLVOU
01T dLAXLON EQEVVNTIKWYV ATIOTEAEOCUATWY, YOAPEL TTONOT) Kol TNG apéoel va pabatvel Eéveg
YAwooes. MiAdel eAANVIKE, ayYAIKQA, YOAAIKQ, QwOKd Kol aQaBLkA.

‘Exetkavet o0y xoovo X000 Kot autooXedaoHto (artd Ta OTolax KAt £XeL EUTIVEVOTEL EQEVVITIKA)
YW v amo pia dekaetio, CVUTEQUAAUBAVOUEVWY TTARAOTATEWV 0TO PeoTIBAA EAAN) VWV
XooyQdpwv. AAAa eld1 x0poL ot omola €xet epmeia etvat to umaAéto kat to xopobéatpo.
H epevvntikr] ¢ otooeAda (cupmeguiapBavoué vy dNUootevoewV Kat AAAWV EQeLVNTIKWV

amoteAeopdTwY) eivar mpooBaoun ano to https://elenikotsira.wordpress.com/ kot to 1l0T0AdY10

Ttotnong mov datneel amtd to https://poetic-movements.blogspot.com/
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Pateraki, Mimina (PhD)

Mimina Pateraki, anthropologist and dance teacher, holds a PhD in Anthropology of Dance from
the National & Kapodistrian University of Athens (SPESS). She teaches Sociology & Anthropology
of the Body & Gender and supervises postgraduate theses at the Hellenic Open University as a
tutor. She has taught Anthropology of Performance, Political Anthropology, Anthropology &
Environment and Urban Anthropology at the Department of History, Archeology and Social
Anthropology at the University of Thessaly (Greece). Additionally, she has taught History of
Dance and Ethnochoreology (University of Athens). She works in the staff Directorate of Research,
Development & Planning of the Municipality of Korydallos. She has taught dance in culture clubs
and local governance organizations, directing staged performances and has designed local
educational and social policies since 1992.

Her research interests focus on performances in public culture (dance, cinema, media) in
contemporary urban environments (Greece, Balkans, Mediterranean). She has studied processes of
nationalization such as cultural intimacy and cultural proximity and has focused on the rhetoric of
nostalgia, parody, authenticity and cultural heritage. Her doctoral research was conducted in
Korydallos, Attica, emphasizing the study of nationalism and the economic crisis as political
concepts through cinema and dance. In this context, she has approached cinema and dance as
fields where public, political discourses are visualized and embodied, emphasizing the local
rhetoric of citizens regarding the economic crisis in Greece.

Recently, she has studied the national and European policies regarding the circular economy and
the political economy of disasters emphasizing alternative expressions of the concept of
citizenship. At the same time, she has paid attention on the experiences of the body by focusing on
different emotional qualities of vertigo. Studying dance as an embodied social practice approaches
corresponding practices in the context of sport and physical education focusing on the relations
between sport and nationalism, gender hierarchies and different manifestations of violence. She
has written academic papers in Greek and English for Anthropology and has delivered papers of

her work at international conferences in Greece and abroad.

IMategdxn, Miurva (PhD)

H Muymva Hatepdxn, avOowmoAdyog kot kaOnyntowx Xopov, Katéx el ddaKToouo dimAwua
otV AvOpwmoAoyia tov Xogov amnd 1o EOviko kat Kamodiotoiaro IMavemiotiuio AOnvwv
(ZEPAA). Awdoket KotvwvioAoyia kat AvOowmoAoyia tov Zwpatog kot tov PVAov, kat
eTupeAeitatl wg ovuPovAog kabnynTowx petamtuxtokés datoBés oto EAANVIKO AvoikTo
[Maverotrpo. Exet dddéet AvOowmoAoyia tne ErutéAeong, IToAttukry AvOowmoAoyia,
AvOpwmoAoyia kat ITegtBaAAov, kat Aotikr) AvOowmoAoyia oto turua Iotoplac,
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ApxaoAoytag kat Kowvwvikng AvOpwmoAoyiag oto Iavemotuio Oeooaldiag. Entiong éxet
dwaéet Iotopia Xopov kat EOvoxopoAoyia (EKITA). Eoyaletatl otnv emuteAweny AtevOvvon
‘Eoevvag, Avamtuéng kat ITpoyoappatiopov tov Arjpov KogudaAAov. ‘Exet ddalel X000 o
OULAAGYOULC Kol POQELS TOTUKNG ALTODLOIKNONG Kol €XeL OKNVOOeTOEL ETUTEAETELS ETIL OKNVT|G,
EVW €XEL OXEDIATEL TOTUKEG EKTIALDEVTIKES KAL KOIWVWVIKES TIOALTIKEG.

Ta egevvnTikd ¢ evdla@éQovta e0TidlovV OTIS eTUTEAETELS OTOV DNUOTLIO TIOALTIOHO (X0Q0OC,
Kivnuatoyeagpos, MME) oe ovyxoova aotucd meotBaArovia (EAA&Oa, BaAkdvia, Meooyelog).
‘Exet peAetrioet eéOvikomomtucéc dadikaoteg OMwe N MOALTIOUIKT] OLKELOTNTO KAL 1) TTOALTIOHLKY
eYYUTNTA KAL €XEL EOTIATEL 0TI QN TOQLKT] TNG VOOTAAYIAGC, TS TTaQwdlag, TG avdevTikoTnTag
KaL TG TOALTIOHIKT]G KAT)0ovOouLAG. H ddaxtoowkn g égevva dievepynOnke otov KopudaAAo
ATTIKIG dIVOVTAC EUPAOT) OTNV HEAETI) TOV €OVIKIOHOU KAL TNG OUKOVORLKTG KQLOTG WG
TIOALTIKEG €VVOLEG HECA ATIO TOV KIVIUATOYQAPO KAL TOV X0QO. LT0 TTAaioo avtd €xet
TIQOOEYYLOEL TOV KIVIUATOYQAPO KAL TOV X000 G Tedlat OTIOL OTITIKOTIOLOVVTAL KAL
evoapkwvovtat dnuoaotol, moArtikot Adyot divovtag éu@act otV TOTILKT ONTOQLKN] TWV
TIOALTV XVAPOQIKK UE TNV OLKOVOLLLKT) kQioT) otnv EAAGd«.

[odopata, éxel peAeToeL TIG €0VIKES KL EVOWTIATKES TTOALTIKES AVAPOQUKA HE TNV KUKALKY
OLKOVOUIX KAL TNV TTOALTLKT] OLKOVORIX TV KATAOTQOPWV dIvovTag £upacn oTig evaAAakTikég
EKPOAOELS NG évvolag ToL TOALTT.. [TapAAANAa €xel dwoeL Eppaon OTIC EUTELQLEG TOV
CWUATOG E0TIALOVTAG O& DLAPOQETIKEG OLUVALOONUATIKES TTOLOTNTES TOL ALy yoL. MeAetwvTag
TOV X0Q0 WG EVOAQKWHEVT KOLVWVIKN TIOAKTIKN Q00 eYYILel avTIOTOLXEC TIOAKTUKES OTO
Ao TOL ABANTIOHOV KAl TNG PLOKNG AYWYNS eoTklovTag 0TS oxéoels abBANTIOUO KAt
e0VIKIOUOV, OTIC EUPUAEG LeQAQXUKES OXETELS KAL TIC DLXPOQETIKES ekPAvVOoeLls Blac. Exet
ovyyedaeL eTULOTNOVIKA OO0 OTar EAANVIKA KAt Tax ayYAKA Yix Tnv AvOowmoAoyia kat €xet
TIEOVO AT EL AVAKOLWVWOELS TWV £QYATIV TG o€ dleOvn) ouvédgola otnv EAAGda kat to

eEwteQuio.

Tsintziloni, Steriani (PhD)

Steriani Tsintziloni (PhD, University of Roehampton) is a dance scholar, researcher and curator
based in Athens (GR). Coming from a dance background she combines academic research and
artistic curation, writing and lecturing, with a special interest in the Greek dance scene. She
lectures on dance theory and history at the University of Athens, the Dance School of the Greek
National Opera and the Greek State School of Dance. Steriani has curated the national and
international dance program for the Athens and Epidaurus Festival for four editions (2016-2019),

was Programming Associate for the Kalamata International Dance Festival (1998-2015) and guest



LKA

co-curator for Onassis Young Choreographers Festival 2021. She also works as an independent
curator and has co-curated international meetings and research events. As a dramaturg and/or
dance theorist she participates in artistic and interdisciplinary projects.

In 2020-2021 Steriani was selected for the Visiting Artist Program at Harvard University Center for
Hellenic Studies (CHS Washington). She was a member of the Dance Selection Committee for the
Stavros Niarchos Foundation Artist Fellowship Program 2021 and member of the Artistic
Committee for New Italian Dance Platform (NID Platform 2019). She publishes in national and
international journals and presents in conferences. Her research interests focus on history and
practices of the dance scene and education in Greece, artistic research and knowledge production.
Her monograph Under the shadow of Parthenon: Dance in the Athens Festival of the Cold War (1955-
1966) was published in 2022 from Kapa Ekdotiki.

TowtCiAwvn, Ztegravr) (PhD)

H Xrteouavr) TowtCidwvn (PhD, Iavemotiuio Roehampton) eltvat Oewentikdg tov xoov,
EQELVITOLX KAL ETUUEANTOLX e €doax TNV AOMva. [TgogpxOpevn Ao TO XWEO TOL X0EOV,
OLVOLALEL TNV AKADNUATKT] €QELVA KAL TV KAAALITEXVIKT| ETUUEAELR, TN CLYYOAPT] KAL TN
daokaAla, pe OITEQO EVOLAPEQOV YIX TNV EAANVIKT] X0Q€LTIKT) OkNVT). Addokel Oewpla kat
totogia tov xopov oto Iavermomuio ABnvwyv, ot ZxoAn Xopov g EOvikrg Avouknc Zknvng
kot otnv Koatikr) ZxoAr) Ogxnotkrc Téxvne. H Zteguavn) éxet empeAnOel to eOvio kat
dLeOvég mpoyoappa xoeoL yix to PeotiaA AOnvwv kat Emiidavpov yx téooegig dlogyavaoelg
(2016-2019), Ntav Xvvepydtnc Iooyoappatiopov v to AteOvég PeotipdA Xogov KaAapdtag
(1998-2015) kat mEookekANUEVT oLV-eTtpeANTOWX TOL PeoTIBAA Néwv XogoyodpwVv g Ltéyng
tov Idpvuatog Qvaon (2021). Exet ovvemipeAn0el dteOvels oLVAVTIOELS KL EQEVVITIKEG
EKONAWOTELS eV WG OQAUATOVEYOG 1] / Kt Oe@ENTIKOS XOQOU CUUMETEXEL 08 KAAALTEXVIKA KAl
JLETUOTNHOVIKA TOOYQAHMUATA.

To 2020-2021 1 Xteoavn emtidéxOnke yx to ITpoyoappa Emiokentwv KaAAttexvwv oto Kévtoo
EAAN VK@V Zmovdwv tov Iaverotnuiov Xagpaovt (CHS Washington). Hrav péAog g
Emtponnic Emtidoync Xopov v to Ipdypappa Yrotgopuwv KaAAttexvwv tov Idgupatog
Zravpog Nidoxog (2021) kat péAog e KaAAwtexviknc Emutgomnig yix ) Néa ItaAkn
IMAatpogpa Xopov (NID Platform 2019). Anuootevet o€ eOvucd ko deOvr) meplodued kat
TaeoLOLdCeL oe ovvEdQLX. Tar egevLVITUKA TG eVOLAPEQOVTAGS €0TIALOVY OTNV LOTOQIX KAL TIG
TIQAKTIKES TOL X0QOU 0NV EAAGD, TNV kaAAtexvikn égevva kat TNV mapaywyr) yvwone. H
uovoyoapia e Katw amo tn okia tov IapOevwva: O Xopoc ato Peotifpad AOnvwv tov Yoy pov

IToAépov (1955-1966) ekd6ONce T0 2022 amod v Kana Exkdotikr).
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